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Abstract

The article provides a scientific analysis of artistic and aesthetic pursuits within the framework of national
values in the writer’s stories Amerikanyn ulttyq baylygy (America’s National Wealth), Aspandagy aq kobelekter
(White Butterflies in the Sky), Qytaydan zhetken salemdeme (Greetings from China), Tarki duniye (Renouncing the
World), Zhalgyzdyg (Loneliness), Korgen-baggan (The Experienced), and Toqgtyshag. These works contribute
significantly to the formation of patriotism, moral qualities, and instructive education, particularly among the
younger generation. The effective use of the epistolary genre is demonstrated through Asemay’s letters to Omirbay
in Qytaydan zhetken. The weakening of national values reflected in the actions of individual characters is examined
in relation to the concept of spiritual and moral education in modern pedagogy. The artistic and aesthetic features of
the stories are analyzed in terms of universal human values, national cognitive characteristics, parallelism, character
portrayal, and artistic elements, including mysticism. Categories such as spiritual corruption, loneliness, conscience,
compassion, and shame, conveyed through the system of characters, are considered alongside contemporary
spiritual-moral education. Particular attention is given to the dominance of lyricism in Zhalgyzdyq and the mystical
character of Tarki duniye. The elevation of the main characters is revealed through monologue and dialogue, while
artistic expression is distinguished by its ability to incorporate streams of consciousness, dreams, and phantom
visions. The article also discusses national education models—ancestral testament, reverence for homeland and
nation, family values, national consciousness, and spiritual harmony—aimed at cultivating patriotism, morality,
labour education, appreciation of beauty, and mastery of national values in accordance with the goals of educating
future generations and enhancing personal development. The purpose of the article is to identify and scientifically
analyze the artistic and aesthetic features of the writer's works in the context of national values and their educational
potential in the system of modern spiritual and moral education.

Keywords: national prose, spiritual education, national values, personality education, dialogue, polylogue,
parallelism.

Introduction

Since gaining independence, Kazakh prose has enriched ideologically and artistically,
with writers making isolated, dissimilar events the basis of their works. One of the writers who
has made an immeasurable contribution to modern Kazakh prose is Rakhymzhan Otarbayev.

If a literary work provides cognitive, educational, and aesthetic wealth to the reader, any
reader will take what they need from it and use it in their life. In the era of global change and
renewal, the state of society's development poses complex challenges for the education and
upbringing of youth. In this regard, R. Otarbayev's works are of great importance in forming a
personality appropriate to modern times. Regarding child education, in M. Zhumabauly's work
"Pedagogika" (Pedagogy): "There are four types of education: physical education, intellectual
education, aesthetic education, and moral education. If a person receives all four types of
education properly, their education is complete,” he stated [1, 236]. From this perspective, the
plotlines and manifestations of national character in R. Otarbayev’s stories align with the content
of personality-oriented education in the modern pedagogical paradigm. From the standpoint of
national pedagogy, the writer's works are a practical example of fostering national consciousness
and character, as well as propagating moral and ethical values in society. According to S.
Kaliyev, who researches national ethnopedagogy, while connecting national education with
national thought and national psychology, the writer glorifies national consciousness and moral
values in his stories. We evaluate the achievements and shortcomings of the society we live in
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through characters, recognising it as a valuable artistic heritage that influences the spiritual
development of youth. Analysing the writer's works from a pedagogical perspective offers an
opportunity to examine the potential of creative language in shaping national education and
moral culture. Revealing the instructive-educational meaning of national values in Rakhymzhan
Otarbayev's stories is a relevant issue for pedagogical science in the 21st century.

Materials and methods of research

In conducting a literary analysis of writer R. Otarbayev's stories, artistic-aesthetic
pursuits were examined using theoretical analysis and synthesis methods. In applying
systematic-structural and functional analysis methods, the views of literary scholars such as A.
Baitursynuly, M. Bazarbayev, Z. Akhmetov, and G. Zhumaberdikyzy on the prose genre were
reconsidered and reinterpreted from the perspective of modern pedagogical interpretation. In
conducting hermeneutic analysis, we considered A. Zhumataeva's creative portrait "Rakhymzhan
Otarbayev," written about the writer's works during the independence period, is in the collective
monograph "Qazirgi qazaq adebieti: damu urdisteri, esimder men oqgigalar" (Modern Kazakh
Literature: Development Trends, Names and Events) [2]. Pedagogical ideas, lessons, national
education, and spiritual-moral issues in the content of the writer's stories served as the basis.

Along with domestic literary scholars, we relied on the opinion of Russian scholar I.P.
Pavlov about dreams.

National and universal human values in the stories were analyzed through hermeneutic
approach; textual contextual and reader interpretation, cultural-hermeneutic methods; analysis of
symbolic, metaphorical, archetypal artistic cognition of stories, and where necessary,
comparative literary analysis methods, narration, systematization, synthesis, and reasoning
methods were also taken as the basis. Purposeful analyses evaluating the aesthetic value of
artistic stories were conducted. To clarify the scientific and pedagogical foundations of the
research, several methods were employed:

The pedagogical-hermeneutic analysis method considered the characters’ images as
models of the educational process.

The axiological analysis method enabled the identification of the value-oriented nature of
education in R. Otarbayev’s stories.

The ethnopedagogical analysis method aimed to understand the national character of the
Kazakh people through reflection on traditional customs.

The personality-oriented pedagogical interpretation method focused on developing the
reader’s ability to form independent opinions while studying R. Otarbayev’s works. The
opinions of scholars such as M. Zhumabauly, who laid the foundation of pedagogical science,
and Q. Seytaliyev, B. Mukanova, and R. llyasova, who research ethnopedagogy and the history
of pedagogy regarding education, were taken as guidance.

Results and their discussion

During the analysis of writer R. Otarbayev's stories, several features emerge. The first
feature is the use of epigraphs for individual stories. This can be seen in the epigraph from
Firdousi, "Don't step on an ant, it seeks life", in the story "Aspandagy aq kobelekter,” and from
Zhumeken ", | wanted to make the wise grieve, | wanted to make the fool think" in the story
"Jasyrynbag." Literary scholar M. Bazarbayev about epigraph: "Epigraph (Greek epigraphe -
written word) - in literature, excerpts, wise words, or verse lines placed before individual works.
Usually, the writer presents such brief instructive words to immediately convey their intended
thought and purpose,” he stated [3, 232]. One of the writer's stylistic features is fitting his
intended message into epigraphs.

National values in the writer's stories can be enumerated starting from the story
"Amerikanyn ulttyqg baylygy." The first is the ancestral profession of hunting. The rifle called
"Qapar's bloody mouth™ is an inheritance from his father. Looking at Qapar's profession of
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hunting, following in his father's footsteps, one can see the national value inherited from father to
son.

The second is the tradition of dressing in-laws in traditional garments (kiit). The writer
conveyed the event of Qapar giving clothes to his in-laws when marrying Qadisha through
dialogue between father and son:

"'We're sitting here to put a sleeved dress on the in-law,' they said, listing the clothes.
‘Isn't it shameful not to dress the respected in-law in collared clothing?..." said this one,
constantly leaning on the tablecloth.

His father, counting his meagre wealth, pierced him sharply with his grey eyes. But he
said nothing. Only his mother, who couldn't help but be kind: 'Tsk, you're multiplying..." she
murmured, and fell silent. 'What about the female in-law?' his distant relatives were whispering,
glancing around. 'I'm thinking of a flowered scarf for my female in-law," his mother said,
lowering her voice even more. 'Oh, what about the scarf? At least won't you give me a vest?' this
one chirped again™ [4, 5].

In both examples from the story, it is evident that the writer truthfully depicted the social
conditions of people's lives. The ideas depicted in the story — such as respecting ancestral crafts,
showing reverence to elders, caring for the younger generation, and remaining faithful to
ancestral traditions — guide readers toward spiritual development, the formation of national
consciousness, and respect for cultural heritage.

The loss of national values in the era of globalization is the tragedy of the 21st century,
and the writer convincingly portrays this in his short stories. He describes our contemporary who
walks around with her belly button exposed in the story "Aspandagy aq kobelekter”: "The torn
one beside her winks her grey eyes. The more she winks, the more she peers at the other side of
the street. The single eye peeking through the gap where the bodice and skirt don't meet - her
protruding navel button watches passersby” [4, 36]. The fact that today's youth are beginning to
forget national values is conveyed through artistic details about these individual characters.

In this story, the writer doesn't mention the old cemetery for nothing. This can be seen
from the old woman's words, who steps gently on her swollen right foot: "They leveled the old
cemetery and built this 'Wedding Palace' on top of it. Oh, the young ones!" The fact that one can
convey the author's position through the character's words is evident in this example, and this is
also the beginning of forgetting the values inherited from ancestors. A people who always
respect the spirits of the deceased with reverence (arwaq siylau - ancestral spirit veneration). For
elderly people, the destruction of a cemetery is an unforgivable sin. Recalling that thousands of
young people's marriages are performed in the "Wedding Palace™ built on that cemetery site, the
writer hints at the secret of why young families today are divorcing en masse.

The next artistic feature is parallelism. The writer, who skillfully draws attention to their
differences by depicting opposite things side by side, portrayed an old woman with water
accumulated in her feet and a young girl dressed with her navel exposed in opposition to each
other in the story. ™Oh, life!" - she turned to the voice. No one looked back. An old soul passes
by, gently stepping on her swollen right foot" [4, 36].

A clear example of parallelism can be seen in the lives of the market owner and those
who trade there. The market owner's social life is evident from the polylogue about him:

"What can you say? He changes his suit twice a day.' 'Oh my, what about the clothes
you're talking about, at least once a week he drives out in a new car.' He bought his wife a villa
in Paris. She doesn't use other perfumes, only bathes in Chanel.' He has only one daughter. She
doesn't get out of her Jeep. She's sitting, sitting."Oh my, she's sitting and choosing a rich one.
Isn't it shameful, can you and | say?"Listen, if she married a Negro, quarrelled with a tribal
leader, and was expelled from abroad, would you see her not sitting? She sits!" they were making
noise like a beehive" [4, 39].
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The writer has made several issues the subject of many people's words. First - the market
owner's insatiability, greed, and wastefulness. There is a Kazakh proverb "Don't buy your child a
toy your neighbor can't afford."” If today's mothers of the people who inherited moral values from
their ancestors are like this, trampling on those who can, where is the hope, what charity for the
nation's future? This question comes to the throat.

The second is - while we teach our children to be patriots of their country, saying
"Homeland is hotter than fire," some of our contemporaries yearn for abroad and live there - this
is the reality of the times. The third is child rearing. The market owner's daughter, who grew up
in abundance, is crude and shameless. The fact that the girl expelled from her studies abroad for
her loose behavior struts around among people is itself crude.

One of them is Syrgaly, who, if you ask those rude women, quarrelled with a tribal
leader. Pink-cheeked, manly, free movement. Her eye makeup is excessive.

If a portrait is one of the artistic methods that completes the character's image, this is
evident in Syrgaly's portrait in this story. "The sky-blue of her interlocking and connecting two
advisors is deeply dyed. When you stand face to face, her two trembling pomegranates seem to
prop your chin and feed into your mouth” [4, 40].

Another feature of this story is character speech. "In my youth, like you, I wouldn't get
off a horse. A useless fool has become your shame. | said, "If you don't finish school, get
married.” | said let me propose to neighbor Qudaybergen's daughter.' She's fat, you say... What's
wrong with that? A fool who doesn't know the benefit of his head! In winter — warm, in mud —
shade..." says the grumbling old man, saying "s" instead of "zh." From each character's speech
structure, one can gain some insight into them. The author is skilled at conveying the nature and
behaviour of individual characters through their actions and dialogue.

The market owner takes Dauren, who was selling pants at the bazaar, as his assistant,
brings him closer to his daughter, and performs their wedding within a month. At this time,
Alima, who is six and a half months pregnant with Dauren's child, enters the hospital as an
emergency and dies prematurely. The story ends ambiguously. The reader guesses that the
character who comes to Alima's water-selling place at the bazaar, saying, "Give me water.
Water! Water!" is Dauren. It's known that Syrgaly destroyed the water-selling place to get
Dauren in her hands, and that the experienced lady cunningly cornered the young man while
abroad. Pedagogy specialists say about the formation of an individual personality: "In the
formation and development of an individual personality, the influence of three main factors —
heredity (internal conditions), environment and upbringing (external influences) — is enormous."
[5, 79]. Suppose we rely on this opinion of scholars. In that case, we understand that internal and
external factors directly affected the upbringing of a girl who studied abroad, quarrelled with a
tribal leader, and was expelled from her studies. The market owner's first consideration in
making Dauren his deputy as a father was his daughter's future. The father who considered how
to corner a simple young man from nowhere didn't think that the heart doesn't obey orders.
Ignoring even the child born to Alima from Dauren, he thought of his own daughter's future.
From Dauren's desperate cry "No-no!" at the marriage ceremony attended by many, we see that
he didn't go to commit treachery before his conscience. If that's the case, their upbringing has
been directly affected by the environment they grew up in, along with their parents, for Dauren
and Syrgaly, who grew up in one environment. Syrgaly is a collective image of youth who have
become shameless, saying they're studying abroad while trampling on national values. At the
same time, Dauren is a man of integrity who didn't leave the village and was raised in a Kazakh
household. When Alima entered the hospital, he arrived desperately, but it was all too late. His
beloved, along with her unborn child, said goodbye to life. At that time, the white butterfly that
appeared before his eyes didn't stay behind the mountain pass. It enters his dreams when he
sleeps and doesn't leave his sight for a moment when he's awake. For committing treachery
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against his beloved and child, for preferring momentary pleasure, for straying from the right
path, his life changed beyond words. His chest tightens even when sleeping; it tightens all day,
even when awake. Through Dauren's state, the writer truthfully portrayed that the life of a young
man who didn't appreciate the girl selling water was ruined. The story ends with "White
butterflies... Fluttering white butterflies..." The butterflies that won't leave Dauren's sight
appeared the moment Alima's soul left her chest. The reader associates the phantom butterflies
that didn't stay behind the mountain pass with Alima's soul. When her little soul left her chest,
her soul that flew out hovers in the air looking for her beloved.

The next feature of the writer's stories is the epistolary genre model. This is evident from
several letters his wife, Asemay, wrote to Omirbay, who left his wife and children on the other
side of the border and crossed into Kazakhstan, in the story "Qytaydan zhetken salemdeme."
"...Then they settled us in a village touching the border. In winter, we herded livestock; in
summer, we mowed hay. Freezing in the cold, ripening in the sun, | raised your two sons to
adulthood, Omeke. I didn't let them be trampled by hoofed animals or pecked by beaked ones.
Earlier, when | was mowing hay with a hand sickle from Kolsay, two naughty boys would climb
to the mountain top and gaze toward the other side. If they saw something black moving from
the basket side, they would fly away saying 'Father must be coming!' I, too, believing in them,
would start singing, thinking perhaps Omekeng would remember us” [4, 33].

Omirbay, in the story, abandoned his two children and beloved wife out of fear of
politics, but his life didn't improve when he came to Kazakhstan. The tears of two children left
him childless. Omirbay is a character who carries what he does with his hands on his neck,
suffering wretchedly, unable to reach his two children. Because he renounced his two children at
the border, the writer conveyed through the character's fate that Allah is testing him with
children and offspring. The story “A Parcel from China” is not only a historical or
psychological work but also deserves to be evaluated from a pedagogical perspective as an
effective means of fostering national spiritual education.

The story "Tarki duniye” develops with the memories of Salamatin's widowed wife.
When their only daughter, who was looking at the face of one house, married a barefoot aspirant
(graduate student), the parents were indeed upset for a while. Parents who came from somewhere
didn't think to give my daughter to a poor young man. The young aspirant, over time, defended
his dissertation on the topic "Man is the offspring of apes” through an interdisciplinary
connection between biology and medicine, and joined the ranks of people.

The next noticeable feature is the humour of the writer's language. This can be seen in
Academician Salamatin's words to his daughter-in-law, who was plucking her eyebrows stuck to
the mirror: "My dear, you've been plucking since | was a child. What will you pluck when the
eyebrows run out?" and in the story built on humour. His scientific supervisor, who flew from
Moscow, said, "When returning, we need to find a live ape, butcher it, and examine its lungs and
liver. The conclusion will come from that..." [4, 53], bringing chaos with him. Since his
supervisor said so, he decided to find it somehow. While haunting the zoo morning and evening,
he finally found a gorilla that was completely aged, with sagging jaws, watery eyes, bedridden.
The poor gorilla was taken by ambulance and sacrificed for science. That was it — the direct
disciple continuing Darwin's path had his fame soar to the sky. With his supervisor's support, he
defended his doctoral dissertation on this topic and quickly took his place among the ranks of the
academicians.

After Academician Salamatin went to Africa and returned, he became depressed. He
refuted the topic he had researched his whole life and burned all his research. The burning of the
perfect lie wasn't easy either. Afterwards, at the world assembly in Rio de Janeiro, | found a new
element in human blood composition. This isn't in any animal on earth, let alone apes. Therefore,
man didn't evolve from apes. Darwinism science is false. It led us in the wrong direction," he

X Hocmyxamedos amuvinoagel Ameipay ynueepcumeminiy Xabapuivicol MNed (79) 2025 154
Becmuux Amoipayckoeo ynusepcumema umenu X, JJocmyxamedosa
Bulletin of Kh.Dosmukhamedov Atyrau University



Tleoazoeura scane ncuxonoeus ~ [ledacocuxa u ncuxonozus ~ Pedagogy and psychology N.A.Atakhanova,
R.S.Imakhanbet, Sh.B.Satkenova

said, making lightning play under the open sky, and threw it in the face of scholars who had
gained considerable fame with Darwinism science.

‘The greatest expert of the ape family, Darwin's own blessed disciple, reached the
prophetic age, saying, 'How long life was?! Twisted like bitter intestines, never ending, really!
and one day disappeared without a trace.

'Some said they saw him from the top of Koktobe. They said they noticed him leave on a
flying saucer. Many rumors, he himself is gone." The academician who disappeared without a
trace had his annual memorial the following spring. While some of those gathered at the
academician's memorial, who in his doctoral dissertation said we're apes' descendants and at the
prophetic age said we're sky's children, making people confused repeatedly, came running, his
rivals came rejoicing at his death.

The story developed as his forty-year-old wife reviewed her past life before sleep. After
reviewing her whole life and hanging tiredly, she closed her eyes.

"As if waiting for this moment, his portrait hanging on the wall swelled on its own and
turned into the living Salamatin. He came silently, stepping once, stepping twice with his toes,
then gently opened the satin blanket and entered his spouse's embrace.

'I'm tired," he then whispered. 'Who are you?' 'l am the son of the sky, servant of God,
follower of Muhammad, master of Shadiyar.' "Who are we?' "You are nothing!’

The widow who woke up startled by the alien voice looked around in her original
position of hugging her pillow. Salamatin's glasses glinted and quickly retreated, reaching the
wall, and were absorbed again into the lifeless image™ [4, 58].

The startled widow rushed to the window, saying "Pisimilda, pisimilda™ (prayer phrase).
The story ends with "Dawn had broken violently. Rain is sprinkling. Won't its end be
prolonged?..."

Academician I.P. Pavlov, who explained dreaming from a physiological perspective, says
that during sleep, brain cell activity is not completely inhibited, and some parts function as if
awake [6]. If dreaming is a passive form of the imagination during sleep, the dream in the story
serves to continue the character's thoughts.

If we understand mysticism as fearful, mysterious forces that don't obey logic, then the
writer used it in the story. Salamatin's portrait comes to life, talking with his sleeping wife as if
alive, answering her questions, and when she wakes up, going back and entering his portrait is
inconceivable. In depicting frightening horror that brings fear to humans, the author uses
mysticism. Using mysticism, he drew attention to the academician's regret about his work in the
other world. It turned into aliens saying, "Man was made from apes - labor made man into
human," scientifically proving it throughout his conscious life, then, at the end of his life, finding
a new element in the human body and saying it's a humanoid. From this scene, one can observe
that those who lived in error throughout their lives aren't finding peace in the afterlife.

The writer's "Zhalgyzdyq" - a lyrical story dedicated to his mother Shamen's (Shamsia)
spirit. "I've been deaf since childhood... A lonely house, a widowed woman, an orphan foal,
we're living our lives. Thank God, we're a people whose number hasn't diminished," says the
character whose fate is hinted at in the story with only three episodes. The first is the orphan
foal's emaciated state with countable ribs when not fitting the yoke, the second is when the land
expanded, and the orphan foal's side swelled. The third is when a character says, "l fell asleep
soundly™" - Dream or phantom, a little black round baby wakes her up, pulling "Mother, get up! |
came, mother!" He had deep sorrow in his eyes... Then he briefly looked at this one's face, froze,
as if something occurred to him, as if he had startled someone [4, 63]. From this last excerpt, the
reader delves into the character's feelings. The one who woke her up, pulling her out of her
dream, is like a boatman's child. What connection could there be between these two? The story
ends with "She didn't recognize, you see," her voice was heard croaking from afar. 'How could
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she recognize, he became a stranger, the poor child..." [4, 65]. There's a big issue in the subtext of
these words. The boatman is the child of a lonely woman wrapped in a red scarf. For unknown
reasons, the child who grew up far from his mother was recognised by her, but he couldn't
possibly recognise her. Although there isn't a particularly exciting event in the story, the lyricism
of the widowed woman's mood became the basis. In the story built on an individual character's
lyrical feeling, regret for the past predominates. It's about a character who, for various reasons,
renounced her child and now lives alone. Through this event, the writer reminds us that a human
being answers for their actions while alive.

The story "Jasyrynbaq" is based on the reality of the society we live in. The purpose of
taking Zh. Nazhimedenov's verse lines "I wanted to make the wise grieve, | wanted to make the
fool think™ as an epigraph is to make our society's fools think. This is evident in the life of the
story's main character, the Boss. When the Boss went bankrupt, and his luck ran out, "countless
friends and comrades who had been buddies, slapped backs and hugged disappeared without a
trace like frightened deer running from ridge to ridge.” Although he installed soundproof doors
and windows in his office, he couldn't escape the cries and noise of his subordinate workers.

The writer describes the boss who prepared so much in front of the mirror, saying "my
people, my community, my nation™ as follows: "My dear people,’ he kept saying, taking out a
large handkerchief from his pocket, trying to dab his eyes, but no tears stuck to his eyelashes.
For that, your inner world needs to be crushed, your heart needs to cry, your nerves need to be
completely released, apparently. Oh my, who knows!" [4, 69]. When no tears came out, he put
the handkerchief down to his nose like a palm. Although people pitied their boss, who was
sobbing and blowing his nose kindly, an old man who couldn't get his pension, desperately
rushed saying, "Find my pension! You'll find it now, scoundrel!” Pedagogy specialists propose
this conclusion about a wise, honourable person according to Kazakh people's understanding:
"According to Kazakh people's understanding, the first and foremost quality that helps achieve
life's purpose is wisdom. This is a comprehensively perfected knowledgeable, dignified and
calm, simple and humble, extremely honorable person” [7, 238]. But the story's main character
Tugensh which is out of his mind, a greedy soul who considers everyone except himself a fool.
This is confirmed by the character's nose-blowing act in the given excerpt and his spoken words.

Although many rallied around old woman Kemiek's wisdom to "make a head from one
side, an arm from one sleeve,” they couldn't defeat the seven-headed monster called "bankrupt.”
The following words of the embittered people show one era’s tragedy:

"Our national currency has turned into Baksbay's pocket.' 'Even Abay grandfather
became useless for zdash!' 'Didn't they put worthless tenge, the head of one of the many rulers on
it... Without humiliating the great one!" 'From nowhere came a bi (judge), from respected places
came a slave!" 'The government says ‘Come on, have children!" What they make carry is too
little..." '"No smoke rises from factories!" 'Prostitution has spread!" 'Die of hunger? If the only
organ standing for service is that..." [4, 69].

The writer fit pressing issues in society's life into each character's single sentence. This is
the state of an independent country where images of Kazakh historical figures are placed on
devalued tenge. It's known that in the first years of independence, the nation couldn't see good
days and stumbled. The portrayal of black-eyed Kazakh girls, who in one era "had forty houses
forbid girls,"” selling their bodies is depicted as a national tragedy. Each word of the characters
contains society's tragedy. It's the devaluation of tenge with images of historical figures,
unemployment when factories closed, Kazakh girls selling their bodies to feed their families and
clans, and the government forgetting the people. A. Zhumataeva's following statement confirms
this opinion of ours: "Artistic images born from the writer-dramatist's pen and life problems
appearing in works are expressed not through mere authorial remarks, but through successful
strokes and skilful details™ [2, 364].
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At the end of the story, people, embittered by their inability to receive their wages and
pensions, stormed into Tugenshevich's office. At this time, the Boss disappeared without a trace.
He ordered his secretary, who opened the closet door: "Shh! Fool! Don't shout! I'm playing hide
and seek. Close the door!" A yellow child with a bug-like appearance sat, suffocating, in the
closet, wearing a small cap with whitened edges. The story ends with "Is there any sense in these
people?!" makes the reader think. The writer truthfully portrayed the era's reality through the life
of one institution head, the one he lived. According to A. Baytursynuly's opinion about historical
stories: "Historical stories differ from mere anecdotes only by the truthfulness of content. Stories
that people tell as legends often contain many falsehoods. Historical stories are true stories based
on historical foundation™ [8, 284], if we recall this opinion, this is a story that brought the truth
of Kazakh history in the last decade of the 20th century into literature.

The story "Korgen-baqgan™ is based on the conversation of three passengers going to
Qanishken. The conversation between Mynzhylqy, the young woman, and the old man is
narrated in the third person. After his wife died, his only son took a girl from the city and
followed her, his daughter grabbed someone's skirt and left. Now he wanted to take as a
companion a contemporary younger than himself, but her aim too was to sell the old man's eight-
room house. In a short story, the writer raised the issue of human nature's corruption. What the
only son, the daughter, and the young woman all aimed for was one thing: property. Throughout
his life, the old man's home, accumulated by scraping, was property. The eight-room house
became the eyesore of them all. None of them has the concept of gara shanyrak (main family
home). There was a sacred concept in Kazakh called gara shanyrak. While a person has breath in
their chest, they try not to let the smoke from the gara shanyrak escape. The writer leads his
reader to thoughts - have people corrupted, or has the era corrupted? From the wayside
conversation among just three characters, the perception and wisdom about life of our
contemporaries who lived in a different era are clearly understood.

The story "Toqtyshag" begins with a fox that set the area on fire wandering around the
pen, crow after crow. The child who saw the fox: "My grandmother is in the pen. She said you
can catch it with a trap when you grow up. For now, you go," said the toddler boy speaking to
the galloping fox. "Send it to your mother suffering in the city. Her head is thinned, her brain
liguefied. Grandmother said to make a hat and wear it," one can understand much from these
words [4, 83]. Toqtyshaq, who grew up in his maternal grandmother's hands since childhood,
needs not only a mother's love but also a father's warm palm. The child, raised by his
grandmother's wind, doesn't recognise his own father even in dreams. His mother came last year
with an "ill-tempered dog with a narrow interior,” the next summer with a laughing chief,
another spring with a moustachioed mercenary, and a short-haired, black-bearded man. But none
of them is his father. Judging by her saying "I got married to a Kazakh. Now | entered business
with a whole head," she probably runs a shop.

Although neighbor Zhamiga's aunt and Uncle Askerbek divorced, he must be dying of
longing under the black poplar that rushes between two villages winter and summer. Although
the owners live in two villages and are separated, judging by his rushing between them, you
wonder whether a dog's feelings are higher than a person's. He's not eating from Askerbek's bowl
one day and neighbor village Zhamiga's food the next day out of hunger, he loves them both. The
writer drew attention to the fact that human beings' emotional states are lower than dogs' by
portraying man and dog in opposition to each other.

Toqtyshaqg's white, silk-like mother, who stroked his head, was sent away last year. The
joys didn't last long; a week later they heard she died getting on a train. Since then his
grandmother has been lamenting: "Rather than raise a daughter, | should have raised crows...
Separate from one alive, from one dead!.."”
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Literary scholar Z. Akhmetov's opinion about the story genre: "In stories too, like other
genres, first of all people - their lives and fates - should be visible. A very important event should
be depicted. Thus, although the story is a small-volume work, it is undoubtedly a true school of
mastery for the writer. The characters involved in it are not many. The plot line is single-
channeled, comes briskly, and its theme and idea are clear” [3, 65], if we rely on this opinion, the
writer raised pressing issues in people's lives in his short stories. This story contains information
not about one family alone, but about one village. The only son left behind by the poor old man
following livestock "It's not a bull that killed my father, Pishenbay! I'll stab him now! Let him
go!" saying, he's going rushing with a knife at "the head with a perm." The electrician neighbor
when he drinks chases his wife restlessly. From such a disorder of village and home, the little
child's words to the fox are exhausted: "What's good for you?! - said the toddler boy to the fox.
You don't have a father who has become a stranger, neighbours who are quarrelling. You don't
have friends who mock you at school for wearing a bad coat left by your grandfather. You
especially don't have a white silk-like mother who ripened and died from her own shame. The
only single person who would hug this one to her bosom and pamper was she..." [4, 89] - all
sorrow fits in these words. The situation of orphans and widows has never been easy in any era.
The orphans wearing the guise of M. Auezov's Qasym and Ghaziza at the beginning of the 20th
century, S. Donentayev's Korkemtay, and Q. Kemengeruly's Momyntay are, unfortunately, still
among us today [9, 63]. From little Toqtyshag going to school with a bad coat left by his
grandfather, one can see the social condition of people in that region. The writer packed a lot of
meaning into a few words through such artistic details. From the old woman's lament about her
two daughters "It would have been better to raise a barren one than raise daughters,” one can see
her entire distress. What hope, what charity from a mother who didn't sort out her younger son's
clothes when the younger daughter threw herself on a train, and the older daughter's behavior
living in the city is like that?

The fact that the writer fits much meaning into few words, that he truthfully portrays
characters' social lives, can be guessed from the external appearances of "Pishenbay whose both
sides became like fiber,” "Nauganbay the shepherd whose rabbit hat turned inside out all
rumpled,” "the poor old man who had nothing to do with the commotion, whose whole life
passed following livestock,” “the curled-up boss child."”

Toqgtyshag named the snowmen he made all day from March's remaining snow after
heroes like "Qobilandy," "Alpamys," "Er Chapay," "Baurzhan Momyshuly," "Qasym
Qaysenov," planning to go on campaign with his heroes tomorrow. The child who took his
heroes on a sudden night battle woke up at dawn. The next day, when Toqtyshaq saw his heroes'
spears made by sticking reeds into their hands scattered, themselves half-melted, fallen sideways,
he cried out: "I believed in you!... Weren't you heroes?... | have nowhere to go. | have no shelter
left. My heart broke..." [4, 92]. From this excerpt, one can see the soul wound of a child who
feels lonely while living in one village. Once Kazakhs were a people who didn't let orphans and
widows slip - our state during independence can be assessed from the behavior of cuckoo
mothers who got sick of their children. The writer drew attention to the foolishness and
faithlessness of our contemporaries who raise the child found on the road, and who themselves
walk in the embrace of momentary feeling. If today's mothers of a people who paid special
attention to child rearing are like this, what hope, what charity from the nation's future? - this
question comes to the throat.

The story ends with the fox, long accustomed to the body, its fur about to catch fire,
emerging from the thick reeds, repeatedly calling the child to itself. There's no resolution to the
story. If R. Barth explained, in postmodernist theory, the writer's method of making the reader
think and leaving the decision to them with the term "death of the author,” this story's resolution
is also left to the reader. The reader is led to think that the child who found no one in one village
to speak to him warmly or to embrace him may also become prey to the red fox circling him.
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Conclusion

Writer R. Otarbayev's stories "Amerikanyn ulttyq baylygy,” "Aspandagy aq kobelekter,"
"Qytaydan zhetken salemdeme,” "Tarki duniye," "Zhalgyzdyq," "Jasyrynbag,” "Korgen-baqggan,"
"Toqtyshaq™ are based on the daily life of Kazakh villages around Qoshalagq and Qanishken.
Overall, in stories written within the literary-cognitive model, people's social lives are truthfully
portrayed. He showed that stories built on small events can raise large social issues awaiting
resolution in society's life. He reminded readers that national values inherited over centuries
from ancestors are beginning to be forgotten in the 21st century. He showed a beautiful example
of effectively using mysticism itself that generates fear and horror.

Research novelty — the productive writer's stories in the short genre were examined for
the first time from a hermeneutic approach perspective, and their inner philosophical meaning
and underlying idea were analysed. The writer's stories were carefully analysed for the raising of
national cognition and national education issues. Ways of using literary works as an effective
pedagogical tool influencing personality's spiritual and moral development were specified. The
instructive thoughts and opinions in R. Otarbayev's works have made a great contribution to
educating youth in line with contemporary demands, to educational lessons, and to the
development of pedagogical science.

Practical significance — research results can be used in teaching modern Kazakh
literature, in conducting special courses in higher education institutions on subjects like "Atyrau
region's literary heritage” and "Modern Kazakh literature”, and in research continuing in
Rakhymzhan studies; analyzed materials and theoretical conclusions can be introduced into the
educational process of higher education institutions, pedagogical colleges, and general secondary
education schools.
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PAXBIM/’KAH OTAPBAEB OHI'IMEJIEPIHIH TOPBUEJIIK TATbIJIBIMbI

AHngarna

Maxkanama Ka3yIIBIHBIH «AMEPHUKaHBIH YITTHIK OalIBIFBI», «AcmaHmarbl aK kebOemekrep», «Kpltaiiman
KETKeH conmemaeme», «Topki myHme», «KanFepapik», <«Kacweiperabak», «KepreH-Oakkan», «TOKTBIIIAK»
OHTIMeNepiHIeri KOPKEeMIIK-3CTeTHKANBIK I3[CHICTep YITTHIK KYHABUIBIKTap asChIHAA FBUIBIMH CapajlaHFaH.
[errapMaapabIH €3 eTiHe CYHiCHCeHIIIIT] )KOFaphl a3aMaTTapAbl TopOueneye, afaMTrepIIiliK KaCHeTTep i JKacTap
OoifbIHA eryre, TAaFbUIBIMIBI TOpOmMe Oepyme ocepi MOJN. DNHCTOISIPIBIK JKAHP YATICIH THIMII TalganaHy
«KpITaliman >keTKeH coJeMIeMe» dHTiMeciHaeri OceMaiapiH OMipOaiira jka3raH XaTTapblHAH KOpiHCe, «AcCHaHIaFrbl
aK keOenekTep» oHriMeciHieri 6aszap KokaiibiHel MeH Jloypen, CelpranpiM MeH OnmuMa OeifHenepiH mapajuienb
CypeTTey apKbUTBI KeHimkepiiepaiH TaOWfu OONMBICH AaWIIBIKTAIABL. ¥JITTHIK KYHIBUIBIKTapABIH OoceHIeHyl
aTalFaH SHTIMENepJeri JKeKellereH KeHImKepIepaiH ic-opeKeTTepi, Ka3ipri menarorukagarsl pyxaHHu-aJaMTepIIiTiK
TopOMe YFRIMBIMEH Ka0aTTac KOPCETUIreH. OHriMeNnepIeri KopKeM/IiK-ICTeTHKAIBIK, ePEeKIISTiKTepi sKalblaIaMIbIK
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KYHIBUIBIKTAp, YJITTHIK TaHBIMABIK CHUIIaTTap, Mapajuleliu3M, KeHinkep OelHeciH comziay, MHCTHKA CBHIHIBI
KOPKEMJIIKTIH HeTi3iHAe KapacTelpbutraH. JKa3ymsIHbIH KeHinKkepiiep jKyieci apKpUIbl OepiiireH pyXxaHu a3FbIHAAY,
KaJIFBI3/IBIK, ap-OKAaH, MEHipiM, YAT CHSKTHI KaTeropusiap Ka3ipri Heqarornkaiarbl pyxaHu-alaMIepIiiiiK Topoue
YFBIMBIMEH cabakrac KapacTelpburraH. JlocTypii sHrimenepmeH Oipre «Kanrpapikra» mupusM, «Topki gyHHEne»
MHUCTHKAJIBIK CHUMATTHIH OAachIMIBIFBI  Tajjay OapbIChIHAA FBUIBIMH TYpFhIJa TalbiMpanraH. JKazymiel
SHriMenepiHeri Heri3ri KeWinmKepIIepIiH THITIK ASpsKere KOTepijy CHIIaThl MOHOJIOT, IUAJIOT apKbUIbI alIIIBIKTaJICa,
KOPKEMJIIK 13/IeHICTep O aFrbIMBI, TYC, elleC KOpiHICTepiH KaMTy AapajibIFbIMEH epeKiieneHei. OckeneH yprakka
YITTBIK KYHIBUIBIKTapJIbl MEHrepyre, OTaHCYWIIIITIKKe, aJaMTeplIilikke, eHOeKKe Oaynynaa, ofeMUTiKTI Oaramnaii
OiTy CBIHIBI KaCHETTEp.l AaphITyFa, YITTHIK TOpOHEHIH Mojenbaepi — aTa-6aba ecueTi, TyFaH JKepre >KoHe eire
JIETEH Tar3bIM, OTOACHIHIAFBl  KapblM - KaTbIHACTAp, YITTHIK CaHa MEH pyXaHH YHIECIMIUIIK uIesIapsl
TankputaHajpl. Kenemiek yprnakrel TopOueney ’KoHe TYJIFa TarbUIBIMBIHA KOTEPidy TYFBIPbIHA Opall HaKThUIAHAIbI.
MakasaHblH MaKcaThl-)Ka3yIlbl MBIFapMaIapbIHBIH YITTHIK KYHIBUIBIKTAP KOHTEKCTIHAETT KOPKEMIIK-ICTETUKAIBIK
epeKILEIIKTePiH JKoHE OJIap/bIH Ka3ipri pyXaHH-aJaMrepIIillik TopOue KyieciHaeri TopOuerik aneyeTiH aHBIKTay
YKOHE FBUIBIMHU TaJay.

Herisri ce3aep: ynTTHIK Npo3a, pyxaHu TopOWe, YITTHIK KYHJIBUIBIK, TYJIFa TOpOMeci, AWalor, IOJIHJIOT,
Hapasuiesu3M.

BOCIHIUTATEJBHOE 3HAYEHUE PACCKA30B PAXBIM/KAHA
OTAPBAEBA

AHHOTAIUA

B cratbe Hay4HO aHAIM3UPYIOTCS XYIOKECTBEHHO-OCTETUYECKHE MOWUCKM B paccKa3ax IHcaTess
«AMepHKaHbIH YITTBIK Oainbirby (HaimoHansHOe mocTosiHue AMEpHKH), «AcnaHmarbl ak kebenektepy (benbie
6abouku B HeOe), «Kpiraiinan xxerkeHn conemuaeme» (Iloceuika w3 Kutas), «Topki ayHue» (OTpedeHHBIH MUD),
«Kanrpapik» (OnuHouecTBo), «XKaceipeibaxy (IIpsarku), «Kepren-6akkan» (Bunasimii Buzpl), «TOKThIIaK» B
KOHTCEKCTC HAIlMOHAJIbHBIX L[eHHOCTCI‘/II. HpOI/ISBG}IeHI/IH OKa3bIBAIOT OOJNIBIIIOE BIMSIHUE HAa BOCIIUTAHUE rpaxiaaH C
BBICOKHM YYBCTBOM JIIOOBH K CBOEH cTpaHe, (OpMHpOBaHHME Y MOJOJIEXKH HPABCTBEHHBIX KauecTB M (ee)
noyuutensHoe Bocnutanue. Ecnu addexTuBHOE HCIIONb30BaHNe SMUCTOIAPHOTO KaHpa NPOsBIAETCS B MUCbMax
Acemaii k Ymup0Oaro B pacckaze «KpITaliian jKeTKeH coleMIeMe», TO B paccKkase «ACIaHAaFbl aK KeOeleKTep»
yepe3 HapajulenbHoe H300paxeHne 00pa3oB X03siMHa phiHKa, Jlaypena, ColprajisiM U AJIMMBL, IPKO PacKphIBAETCSA
€CTECTBEHHAs] CYIIHOCTh IepcoHaked. CHIKEHHME HaIMOHANBHBIX IIEHHOCTEH IIOKa3aHO depe3 AeHCTBUA
OTZENBHBIX IePCOHAXeH B YINOMSHYTHIX paccKa3aX, MapauiebHO C MOHATHEM JYyXOBHO-HPaBCTBEHHOT'O
BOCITMTAaHUS B COBPEMEHHOM Iearoruke. XynoKecTBeHHO-3CTETHIEeCKHE 0COOEHHOCTH B paccKa3ax pacCMOTPEHBI
Ha OCHOBE TAaKMX XYOOKECTBEHHBIX O3JIEMEHTOB, KaK OOLIEYEeIOBEUECKUE LIEHHOCTH, HAIMOHAJIBHO-
MI03HABATENbHbIE YepPThl, apajlIeIn3M, Co3AaHne odpa3a MepcoHa)ka U MUCTHKA. Takue KaTeropuH, KaKk JyXOBHAs
Jerpajanys, ONUHOYECTBO, YECTh M COBECTb, MUIIOCEpINE, CTHII, MEpefaHHbIe MHcaTelieM 4epe3 CHCTEMY
HIepCOHaXKeH, pacCMOTPEHBI BO B3aUMOCBSI3H C TOHATHEM JyXOBHO-HPAaBCTBEHHOTO BOCHHTAHHS B COBPEMEHHON
nefgaroruke. B xome aHanm3a, Hapsny C TPaIULMOHHBIMH pPaccKa3aMM, HAaydHO OCMBICIEHO mpeolnafaHue
mupu3Ma B «OKanFeB3IbIK» M MHCTHYECKOro xapakrepa B «Topki nyHue». Ecim Bo3BeneHHE TIaBHBIX I'epoeB
paccka3oB NHCATeNd OO YPOBHA THUIMYECKUX OOpa3oB IOAYEPKUBACTCS 4Yepe3 MOHOJIOI M JAWaJor, TO
XYIO)KECTBEHHbIE ITOMCKH aBTOpa OTIMYAIOTCS CBOEOOpasHeM, BKJIIOYas MOTOK CO3HAHMS, CHBI M BHICHHS.
OOGcyxIaroTcs WIeH NPUBHTHS ITOPACTAIONIEMY IOKOJICHHIO TAKMX KAadecTB, KaK OCBOCHHE HAaIlMOHAJIBHBIX
LEHHOCTEW, IaTPHOTH3M, HPAaBCTBEHHOCTb, TPYHOIIOOME, YMEHHE LEHUTh IPEKpPacHOe, a TaKkKe MOJICIH
HALMOHAJILHOTO BOCIHUTaHUS — 3aBEThl NPEAKOB, YBAXKEHHE K DPOIHOH 3eMJile M CTpaHe, BHYyTpHCEMEilHbIE
OTHOLICHHSI, HAMOHAIFHOE CO3HAHUE M JTyXOBHAsl TAPMOHHUS. DTO KOHKPETH3UPYETCS B COOTBETCTBUU C 3aJaveit
BOCITUTAaHMs OyIyIIMX NMOKOJEHHH M WX CTAaHOBJCHUS KaK IOYYHTENBHOW JMYHOCTH. Llenbio craThu sBISIETCS
BBISBIICHHE M HAaYYHBIH aHAlN3 XyJO)KECTBEHHO-ICTETHYECKHX OCOOCHHOCTEH NpOW3BENCHUH mHcaTels B
KOHTEKCTE HAI[MOHAIBHBIX IIEHHOCTEH M MX BOCIHUTATENBLHOI'O MOTEHIMANa B CHCTEME COBPEMEHHOTO JyXOBHO-
HPaBCTBEHHOI'O BOCIIUTAHUSL.

KaioueBble ciioBa: HanMOHAIBHAS 1PO3a, JyKOBHOE BOCIUTAHKE, HALMOHAIBHAS IIEHHOCTH, BOCITUTAHHUE
JIMYHOCTH, JIHAJIOT, TTOJHIIOT, TapajlIeIu3M.
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